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Like its society’s values,
the “progressive”
infrastructure lies in
rubble heaps thirty years
later while ancient
eastern buildings still
stand strong. We've
“achieved” an eroded
ozone layer and
demolished more
resources in the past 500
years than at any time in
the history of the world.
Our poor planet can’t
take the strain of reality,
human nature, a society
built on profit and self-
gratification.

We live in decaying inner cily
eqgboxes, in a world dictated by a
rminority for the needs of a minority.
A throwaway society containing
throwaway lives. A society so
fragmented, dividad, confused and
chaotic which deceives itself it is
"civilised” and "controlled”...yes,
controlled by drugs, media, fear,
ignorance and police. A system
ol minority-elected, unjust laws,
creeds o! hatred, greed and
separation, far removed from the
code of God and the law of life

This blitzed-out mess s
“civilisation”, or call it "progress”.
“Integration”, a post-modernist
destructured nation. Or lunked-up
mash-up.

Divide and rule. The white man
took land, forcad labour. Mo longer
able to live off the land, wa movead
to the cities, lo the ghetlos and
‘paid” work. And PLEASE don't
feed ma the argument that | should
go back o Africa when it was you
who took Alrica from me.

Then there was no land but lots of
work. MNow there is technology, no
land and no work. A labourless
labourfarce. What to do with the
surplus?  Inject a bit of drugs,
confusion and lel sell-destruction
run its own course. Solve the
problem of declining resources by
killing off lhe unwanted,
unnecessary population,

Get this, FLEASE. | don’t want
your funked-up phoney office job,
to be on TV, not your definition of
“racial harmany" If that means
bowing to your autonomy. | want
the right o choose, the right to live
- my way, not yours. You give us
this nightmare, but we'll take our
own future. | don’t want "anti-
racist” training, a community
centre, to follow your pre-planned
agenda. God gave me this face
and in this world a place. Why
do | have to justify my existence
each day?

The time is coming when the yoke
of oppression shall be shattered,
justice shall rule, children shall
laugh and peace will reign. Time
is speaking. There is only one
kingdom that endures. Past
civilisations rose, ruled and fell.
Yours was short and not that
sweet. Your exit's scon. Make
your last spasch.

DECEIVED

This truth | called pain

Cos | didn't wanl lo lace il

This reality they call criminal

Cos they want to erase it

You say "Sociely lies"

But you lie to yvourself

About your real needs

And unspoken depths

I'm beyond political

So don't try to lay it

might just get critical

g make you pay for it

mave the plank from your eye
: yOu get conscious & radical

in

uom o

Mot a hali-hearied, fzirwasiher

Knowledgs is 2 w
But love's the force
Breaking down gdoors
End of lasson.

THE REAL
SCORE

It is an indictment of our guill-
ridden sociely that graffiti artists,
the expressors of rage and violent
reality, are labelled with being the
characlers themselves. Inaworld
where the respectable president
can order the genocide of a nation
and contingnts are starved or
blown apart, the voice of wisdom
is the one blamed, the one
griminalised. True gratfiti art
needs no explanation. |t Is alive
and kicking, and long may that
continue to be, inspiring and
struggling , pushing back the limits
of language codes, mental
prisons, denial and oppression.
Coming from the very base line,
(sometlimes the mouth of hell) ,
despite itself, its aim is at the
heavans and infinity.

Ecclesiastes 3 v 11 "God has
made everything beautiful in its
time. He has also set eternity in
the hearts of men; yet they cannot
fathom what God has done from
beginning to end.”

12v11 “The words of the wise are
like goads, their collected sayings
like firmly emberlded nails - given
by One Shepherd.”

SKORE is a vetaran writer from the
IJ.K., a backbone founder of the
Londeon and Kenl crews sinca the
eighties. And he shows no sians
of slowing up:

“Although | paint in many diffarent
styles, the elements consistent to
all my pieces would be flow,
proportion, possibility and
balance. | can't personally draw
comfortably in a loose sketch style
way - I'm much flercer. | feel my
grafiiti has a very sharp steel fesl
to it, mediseval, although | am not
a violant person at all. | feel this
“steel” style has been evolvement
from the early London days of the
Chrome Angelz and later the
Giantz, Nonstop, TufArts, No limitz.
Days where, if you check out those
pieces, you will find sharpness
throughout.

Of course, having reached a
certain level of understanding | can
drop ona-off freestyle sketches but
| would never be totally happy with

painling them. | would have to re-
assess and re-vamp it first,
balance it out. | often trace and
retrace my skatches, altaring and
symmelricising the flow. For this
reasan, | don't keep a skelch book,
because | don't traditionally
sketch. | just have a folder full of
lots of bits of paper, which | often
revert back to, to pick up on old
thermes and ideas again. It's also
a lot more practical, because living
hectic when and wherever | can, |
keep everything, good or bad.
Often something | hate one day,
which | can get no further with, will
another day, another vibe, be the
basis of a fresh outline. It's like a2
library of inspiration and it helps
build an individual and consistent
slyle. | amvery conscious of trylng
to build an individual style: 1o me,
style should be as individual as a
fingerprint. | try not to stray too far
from the path that | am trying to
traval..which, | must admit, limits
me immeansely and makes it
gifficull to evolve. | am very
conservative in my slyles, very
regimentac. My styles are very
precige, very particular. 1 would
gay the most influential thing to my
style is music. | always lislen to
Ioud hip hop music. The generally
viclent, brulal "tooled up” nature of
my work reflects this, | guess.
Although | am a positive hinking
person and anti-viclence, my
pieces give the impression I'm a
raving psychopath! | used to have
a real problem with this, but it's
slowly been creeping inand thesa
last few months we just ran with it.

The motivation for my wall
painting is just to get my work out
thera on the street lor people 1o
see, hoping to impress my peers
and to freak or inject question into
the lives of everyday people,
possibly also to inspire them lo
express themselves in some way
too. On a deeper level, | guess it
aleo forme an integral part of my
style development: somelimes
ideas bounce from wall back to
paper.

| wish all my pieces could exist
forever; I'd rather have them there
in their environment for people to
take in and appreciate than lo have
them stuck in some stuffy room. As
style developed on the street for
the straet by the street, graliili, in
my opinion, loses its essence and
whole point in an enclosed spaca.
| make a compromise and keep

photos. Mot a satisfactory one, but
short of plecing and stering boards
all my life, what can | do?

To me, understanding letters is
about feeling at home within their
boundaries. If you feel trapped
and frustrated by their face value
limitations, then you will eventually
drift into other aspects of art to
express yoursell. Some use the
words. 1've gone beyond thal, or
I've done that and moved on. For
me, those who stick to words naver
understood or found their beauty
as they never truly felt letters. It's
like some have a feeling for them
and some don't. Many never will.
It's definitely an in-built thing,
because only when you feel totally
at ease and put your trust in their
foundations can you find the key
to expending all your expression
through their visual language -
build upon it, developing and
flexing your style, showing your
total control of the alphabet. | can
contrel it to do what | feel - the
essence of grafliti.

Do | paint for myself or for the
culture? In bullding and
developing a style, it's a personal
thing. I'd never compromise my
style to follow the new thing,
although, obvigusly, oulside
influences docreapin. IfI'm happy
with something then F*** avaryone
else's opinion - my $"°'s too deep.
5till, | acknowladge that the natural
compelitive, pseudo-threataning
edge to my ™" must be influenced
by the culture | compete within, So
| guess the answer is both. Grall
to me is a team effort and I'm
always conscious of my culture
and its effect on the scene by my
actions. s akind of “Them & Us™
like & ballie to get our ™" out thera
on the street, to get our voices
heard and | feal emationally 100%
loyal 1o my spars.

The turning points in the career of
a writer are usually early on. Sadly,
most are the busts, houseraids and
court appearances cos they screw
you up for good when they come.
IU's like from then on, your hands
are tied. The parancia sets
in..."Who's that at the door?..." and
it's like a censar on your back.
Luckily for me, all my turning points
artistically carme about before the
busts sa | was en route. It's a
sharne these days for new writers
- 5™*'g 5o on top. Atleastihada
few years of unadulterated fun

1



backin the day. When | look back,
the biggest turning point to me was
the Battersea park Capital Radio
evenl in ‘B8, wilh a line-up
including TCA, The Gianlz,
Nonstop, JumpZ2, TufArts etc.
There | saw graff first hand, met my
early herces, experienced the
scene, bought Moda's Buntlack
and saw my first LIK train piaces.

For the future, | just hope Lo
continue my development ag an
artist and build upon what |'ve
already achieved. As for the
scene, | believe it will ramain as it
i currently in size and hopefully
mature and improve into the next
century. Vary few writers turn their
backs on graff, though some
try....once experienced, you're
hooked, like il or not...

LAST WORDZ: To my
accomplices: Slay strong. Think
befora vou act. Plan your every
move, legal or illegal. Stay trua
gnd focussed. Don't be
influenced or swayed by others.
Put in the time and believe the
rewards arg therg. Believe in
yoursell and this counlry as a
whola. Getoff Europe's dick - they
don't deserve us.

THE TROUBLED CHILDREN (TRC)
or “Trubs”

were formed in 1988 by Sigher,
who has since semi-retired from
graff, due to his fanaticism. He
couldn’t stop and so, after four
arrasts, was sent down and did
time. TRC at its height was: Skore,
Tener, Sigher, Tase, Lenone, Fiasko
and a few other fleeting members

al varigus points. With the demise
of original members, TRC was kept
alive on the steel by another
fanatic, Charigh, but he too was
consistently busted and now also
semi-retired.

Into 1994: TRC is enjoying a new
burst with Crock and Tener hooking
up and regularly painting and we
have once again tound common
ground &and & winning
combination.

We also have a radio show: “The
TRC Hip Hop Show" en Rhythm FM
916 in Brighton compiled with

Below:

jingles from many writars and hip
hop groups. The tapes are in heavy
rotation amongst the graff scene.
DFM (DA FREEZE MOB) or The
Mob

QCriginally a Brighton crew started
by Kerb and Reqg in 1990. The
current line-up consisls of three
writers with Kent rocts and three
from Sussex. Yeah, a bumpkin
crew, but possibly the most guality
crew in England. The ling-up is
Skore, Spike, Hash, Mema, Fire,
Euro plus Karl and Tempt from
Manchesier.

This was painted at a time when the London scene was shell-shocked and running scared.
After an ncredible police crackdoen and an IRA threat to trainyards, graffiti had hit an all-
me-low and the scene was in ruins 5o ELK, PFB arganised (he now inlamous UNITY
event at Fulhem, which has since built 2 new bigger, stronger scene which we now enjoy.

The halocaust themea of the plece was mirraring the feelings of the time with the suniving
ral on the skulls. 1| was basically saying: the strong will sunviva and mutale inio a strongear
race immune to these previous threats. All is not lost...

Above: Euro Skore
Freez Mobbstars
By Euro & Skore
Chealmsford '93

Da Frozen Mob Skare
Gutasnypes "93
Acklam Play Cenlre
Ladbroke Grove

Chelmsford '93 DFM

Score by Skore August '83
Grove Park

i BRIGHTON March 94
The I.L.M. Ten '24 Troubled
Children & Dz Freere Mobbe

“Between two beats of a
heart, an alternative reality
slips thru...like a blade
between the ribs, shredding

Slaughterhouse ; =
assumption like flesh.” Skore

Skore August '93

Amstardam
"For the word of the Lord is living and
active. Sharper than any double-edged
sword, it penetrates even to dividing soul
and spiril, joints and marrow; it judges the
thaughts and attitudes of the heart.
Mothing in all craation is hidden from
God's sight. Everything is uncovered and
laid bare before the eyes of hirn to whom
we must give account.” Hebrews 4




DJ POGO

the real d| - spreading hip hop
worldwide. More concerned about
gelling hip hop spinning the globe
than his name an the status ranks,
this dj has been infiltrating Europe
and Auslralia over several years,
in many cases tha first hip hop dj
to break new territory. What's that
KRS 1 said? "So 'l remain free
while you reign, I'm loving it

You be the king and I'll overthrow
your government”.

Getting there, Fogo.

"Six years ago, some Italians saw
me doing the DMC Championship
and asked me to tour Italy. |
brought MC Mello with me and
Master Sguare. We toured the
whole of ltaly and Sardinia. They
loved it. We touchad down in all
the major cities. Since then, we've
continued Lo go back several times
& year, doing cne-offs. NMow | just
go by myself.The first gig | did in
Italy was in Florence. The scene
has been growing over there and
the last gig | did was for 800
peopla. ltalians love rap and
ragga - both types of music really
pick up the dance floor. It's a good
vibe - a really nice party vibe
London people are too fussy.
People should let go, really want
to enjoy themselves.

A big brand new club, “Yarkb™ , has
Just opened and it's a great place
to play. The dj's box avarlooks the
dancefloor and there's a greal
sound system. They spend a lot
of time over there getiing the sound
right - not like hara!! One female
dj, DJ Lorenza, plays on a pirate
radio and in the clubs. | get her
records because they can't get
them owver there. She just sends
aver the monay. On this pirate
radio station they mix rap, funk ,
rock and soul - it's not as bad as it
appears!

Three months ago | was playing in
Italy and these kids approached
me and asked me lo play techno.
| said: "I don'l play techno but |
can play something fast and funky
for you." | put down Pete Rock's
“‘Dope Creator”. They went wild -
“Yeah, yeah, this is good. We'll
come back again® And, sure
gnough, next lime | go, there are
these ex-lechno heads!
Converted to rap. That felt gooc

a

to have people come back
because they'd enjoyed rap for the
first time. To break those sort of
barriers is a real achievement to
g

There are some good djs and mcs
in ltaly but they haven't come
through yet. There is one guy, D.J
Gruff and I'm mixing some of his
stuff.

Germany eats up Oritish rap -
scoffs it by the mouthful. It makes
it pitiful 1o be a British rapper when
you come home! | also play
Amsterdam and Spain regularly.
Australia is going lo be a major
markel lor rap. Four years ago |
went there, playing at the Haudle
Pavilion. In a huge tent with a big
P.A. system, they were playing a
mixture of rave, soul, funk and rap.
We did an exhitition show. People
wha'd never heard or weren't “into”
rap really appreciated it. There
was breakdancing and the crowd
in general want mad. For me, that's
what playing different countries is
about - opening rap up more.
Teaching and reaching out.
Australia would be a great place
lo go now. Then it was so raw and
young, but things have grown
since and developed guite a bit.

For over a year now |'va heen
working on my own album but not
getting very far cos I'm always
doing other projects. | never get
time to do my own stuff. Once I've
dona averyone else’s then I'll get
down to il. There'll be lots of
lealured artists, some pure muslie,
no lyrics, some scat stuff. Just
different experiences which all
make up me, where | am now,
going with the flow. The album
won't be named til its complete and
| know its feel. | want it to be a fine
album so | don't mind the timea it
takes. I'm selecting three strong
rappers for the album out of several
I'm working with at the moment.

Rap in the UK, as far as the major
racord companies are concerned,
isn't happening, but independent
companies are doing well. I'd
advise struggling rap arlists o go
for Europe. Europe takes more
kindly to rappers. Then license
your stuff back to London and then
to the rest of the world. British
rappers are getting a raw deal
here.

But the club =cene is steady and
kicking. lzeni's “Frash 'n’ Funky”
and “Bagley Street”, Kings Cross
as a monlhly are doing it, as is
“Maximus"” "Soul Kitchen" and
"Starlight”. But the djs are playing
without variely or risk. Same
music, same places, with no spice.
Dis should play more risky, diverse
stuff. They're not deoing their job -
opening up music to people.
They're just playing safe numbers.
Music and clubs are a place where
people should be opening up their
minds, not closing them. It would
be nice to see more fresh quality
djs or djs being a bit bolder and
adventurous.

I'm both a dj and & producer, no
more one than the other. When
there's a gig coming up, I'm
prepared as a dj, looking out for
the crowd. When I'm producing,
my mind's fixed on the music. |
juggle them both; both are hard
tasks which | lake very seriously.
When I'm djing, | want the crowd
o scream with enjoyment. If |
don't get that, | haven't done my
b, 1T | don't get that vibe when
I'm playing then I'm not doing my
work as an entartainer.

Wy own tastes at present include
Black Moon, KRS 1 Nas and Ipads
of Old Skool cos if it wasn'l for
them, we wouldn't even be here
doing this. As for mes - Treach,
Rakim, lots of different mes for
different reasons. Djs | rate include
Whizz Kidd, Flash and Jazzy Geoff,
Cash Money, Cosmic Jam (he was
one of the main guys behind my
starting djing way back).

D.J Pogo 081 314 0680

UPFRONT

& on the level

One of the most-talked about, little-
known about debut releases last
year was The Real SKills E.P. by
The Upfront Rudies. Brought out
on Krazy Fly Hecords, it was
distributed hand-to-mouth (o
various independent record slores,
where it was gobbled up by a rap
massive hungry for originality and
flavour. The two rappers have
since bheen working on fresh
material, and are ready to drop
their new single, featuring “Where
You At" and “Listen Up" very, very
soon, closely followed by an
aloum,

e Rudies consist of Aktiv
{formerly P. Hype) and Ace J., both
from West London. Eleven years
ago, a ten year old Aktiv was
rapping in small community shows
and events around Shepherd’s
Bush. Influenced by Special Ed
and Rakim, he used to just rap aver
breaks. Then he hooked up with
Ace J. The two becamne [riends
and started to rap together, "going
through a lot of djs. Basically
anyone who'd play music for us!”

"We used to rap in the
neighbourhood. Paul (Aktiv) used
to write all the raps. We'd do
bedroom tapes and sell them
around the way or make mixes with
other people who had equipment.
We did make one track when we
were 16 years old. We were told
we'd get paid, but of course we
weren't!” recalled Ace J.

Eventually, through DJ 279, the
Rudies gol a slot at “The
Borderling”, Angel. They asked
Bella (then of the Outlaw Posse and
also three years above them at
their school) to come down. Which
he did, was impressed and, since
then, has been down to help them
oul. It was Bello who brought out
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the Rudies’' first E.P. on his own
label, Krazy Fly.

“We zee purselves as being
differant from all the other rappers
because we are ourselves!! What
you hear is really what you get.
Alsa, there's a conneclion, an
understanding betweean the two of
us thal comes through when we
rap,” said Ace J. "We musl give
props to The London Posse, even
though, style-wiss, wa'ra nathing
ike them. They're from a differant
ganeration than us, growing up
more on the ragga, than the hip
hop, tip, but | remember seeing
them on the Night Network in 87 or
88 and thinking "Yes! | could do
that!” | thought | had a chancea then
because belore that | just saw
Americans rapping. |'d been
rapping since | was a kid but no
American had taught me. So, yes,
the London Posse did inspire me.
Before that, | didn't think | had a
chance to be British and rap,” says
Aktiv.

“We rap about everyday stuff,
certain things that happen in life,
ditferent situations we getinto. Our
frisnds, the people we hang out
with, see around the way. They are
our musical influences. *

Aktiv's smooth flow and Ace J's
more “jump -in-ya-face” rap
complement well and both have
the distinct advantage of vocal
clarity, an essential for perfecting
the arl,

What do they think they've got to
give their Amearican peers, who are
(s0 the industry tells us) thick-
skinned when il comes o rap
imports? "We are giving them a
taste of what's here, the real deal
for us in the UK, whereas a lot of
pecple are giving them what's
already there. Everyday we
represent the British view.

As for handling the business side,
both are determined o know as
much as possible about what's
going an.

“We want to stay in Lthis business
and to have a hand in creating
music. We want to know what's
happening every ime. Hip hop
died down over here due to false
press , police harassment and also
lack of serious management and
direction. In the USA, you're paid
and SEEN ta be paid. Hiphopisa
career. Here, you're hanging on a
string. By 25 perhaps you'll be
having to find other means to
support yourseli.. To me, hip hop
is a serious business and a way
of exprassing yourselt clearly
through hyrice and music, not just
the clanging rubbish on the radio.
I'm talking about real music which
makes you fesl good throughout,”
said Ace J.

Aktiv: “To me, a good rap is
when someone's talking sense
to me, something that means
something, not just chatting
rubbish. Something that gives
me a message, something that
{eaches me something. Itshould
glve people direction and
education. It gives you an aim.”

Ace J: "This country holds back
on all forms of entertainment.  If
you've got the talent, you are just
held back. What's happensd to
the film industry? No money is
going into fresh creativity.”

Aktiv: "We rap true to us. What
you hear is what you get. Youwon'l
find anything in our rap that you



won't find if vou were to maet us
on the street . We're just putting
our personalities down on record.
We're not talking about crazy stuff,
just trying to be down with the
things we know o be real or thal
we strive to maintain in our lives,
the positive things.

And our biggest inspirations are
the people who are around us.
They inspire us the most - | mean
that truly. And the guys who
produce our music. They're our
biggest inspiration.”

For more info, contact Julian on
0276 GTEES5.

MisBehaviour

the freak with a following on the
southern hip hop scene, started
her djing five years ago, when she
was certainly no teenager. Since
then, she has oblained the hard-
to-earn respect of djg and
pramotars alike for her ability o
mix and get a crowd moving, She
can hold a mix long encugh for you
0 work up a sweal without
realising it...and that's before the
midnight slot. She must have
broken every one of the
qualifications assumed as
essentials for being a rugged dj,
but she's meeting the crowd’s
needs and, atthe end of the day,
they're tha ones who pay.

“I never considered what a dj was.
| grew up on soul, funk, a bit of
ragga and reggae in Brighton.
One day, | did a party for a friend.
| met a guy, Rob, thara who was
also playing at a small club in
Brighton. He was playing hip hop
and soul. We became friends cos
wea played similar sorts of music.
Rob, who's still djing in Brighton,
knew somecne who was running
aclub, "Soul Train". From that, we
startad caing parties together. We
were asked o play al The Escape,
one of Brighton's two major clubs.
| did that for two years and then
moved up to London. You miss
out on a lol of records when you
live out of London. Your options
are limited to whatever the guy in
the shop decides is worlth buying.

| realized I'd have to come to
London if | wanted to learn more
and progress.

g

The first time | ever deejayed, |
never thought this was a new
career. | took the opportunity that
was offerad for a hobby | enjoyed
doing. Then | got my decks and
taught myself how to mix. A friend
of mine came round and used to
practise. | started listening to him
praclise, trying it myself and then
one day it just clicked.

| was doing a night at "Maximus”
in early '93 (Leicester Square),
promoted by PMT. Brian Norman,
the promoter far lzeni, came down
to do flyers for his club. I'd already
sent him & tape, but that night he
heard me play live. Ha asked me
to come down and play at lzeni.
I've always found it easier to get
work from a live set than just a tape.

| prefer playing o people who really
appreciale the music, are into it,
cos then it's more of a challenge;
they're not just responding to any
old tune - they appreciate good
mixing and will already know tracks
inside out. My ideal set is full of
people who understand the music
that | can keep happy for the whole
45 minutes. You have to work
harder to satisfy thal crowd, bul it's
worlh il

| don't want to be a versatile dj
you know, clubs say to me “MNext
time bring more funk, or more soul
- less hip hop®. | don't want that
sort of work.

I've never had any overt stress
about baing "white” and a "woman”
dj. Sometimes people say “SHE's
the best woman mixer™. | think I'd
preler they say either I'm the bast
mixer or not, full stop. | don't like
all this "best female” stulf. The
expectations for a woman are much
lower than for a man which can
keep you down.

D.s aren't particularly brave these
days, it's true. There are many
reasons for this. The aclual spaces
open for new blood are very limited.
It's very hard to break into the
scene for someone coming straight
out of their bedroom. Often the
promoters are the djs themsalves
and thera's a jealous guard over
territories. Also most of the culture
for rap music is still American-
based. All too often all we hear is
an interpretation of that. | know
more aboul the hip hop music, the
beats and breaks, than the rap
culture and its history. Rap's the
speak. hip hop is the music thal

rappers are most likely to speak
OVET.

Hip hop is still oo rigid and strict
over hiere, compared o jungle and
ragga. It needs to get more
spontaneous, more lively and
creative. The Brilish aren’t as
confident in creativity.

I'd like to move into producing my
own rhythms and tracks in the near
future. When you're a dj and
playing the best tracks, you
become far more critical of your
own stuff. I'd also like 1o start a
club eventually, one with a good
sound syslem. The sound system
has to be the number one factor.
Heara in the UK, it's terrible. They
wack up the bass but if you don’t
EQ it too, it's no good. Everyday
people would change thair attitude
to R&B/hip hop if the sound system
got sorted. On a proper sound
system, the music comes across
in its full entirety.

| like experimenting with jungle,
reggaa and soul. DJs take mora
risks in jungle in the UK than in hip
hop. My only reason for not
playing a lot of soul is because
thera's not much fresh soul about.
The bass and the beat is really
weak In the UK whereas the
Americans really boom it up so that
when you put them beside each
other, the pace drops. Solreduce
my soul-playing, not because | like
it less. | think soul and hip hop mix
well. | like some A'n'B and swing
but , compared to the soul classics,
they just have no depth, aren't
really moving.

Yes, | like experimenting but | don't
want to be a versatile dj. | wanl
people to know what they are
guing to get.”

Catch her al lzeni, Whitehorse
Lane, Wednesday night and at
Starlight, Praed Street,
Paddington, Saturday, Bagleys,
York Way, King's Cross
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K.GEE’S
REVIEWS

“ILLMATIC" NAS

I've heen waiting to hear an album
from this man singe “Live at the
Barbeque" [rom the first Main
Saurce album. When | heard "Half
Time" (his first solo effart) | thought
“This kid i3 all that and then some!”.
He can rhyme his ass off. The
dehbut LP is now hara and the shit
is slammin’, Hailed as the greatest
mc since Rakim, Mas wrecks the
mic with some serious metaphors
while the music first takes it to
anolher level with production
credits going to man such as Pete
Rock, Premier and the Large
Professor. | don't think anyone can
skin up to part with some money
for this. Classic material. A must
buy!

“BUCKTOWN" SMIF 'N’
WESSUN

Thasa two brothers from the
Blackmoon camp ara just straight
up hardcore to the head mes. If
you like Buckshot Shorly and
Blackmoon, you'll love this. The
groove is mad smooth and the
beafs hard and gritty. Lyrically its
all about stunts, blunts and beating
down fake niggaz. Hip hop at its
rawest.

“FLOW ON (PETE ROCK MIX)"
LORDS OF THE
UNDERGROUND

Onca again the Lords raturn with
a krazy phat 12° for your listening
pleasure. Mew rhymes and new
beats by Pete Rock guarantee
another club classic as did thelr
previous releases i.e. Chief Rocka,
Psychoelc. The B-side, however,
features the ariginal LP mix which
unfortunately is the anly trac
their CD that | programme to skip.
My verdict: Remix dope. Album
mix wack!

“BACK IN DA DAYZ” AHMAD

Mow this track has "summer
smash” written all over it. The
chorus is so catchy, you'll be
singing it to yourself all day without
realising it. The music is smooth

and laid-back, strictly for pumpin’
in a rag top on a hot day. Radio
friendly, Wesl coasl slyle rap. A
good purchase.

"PROPS OVER HERE" THE
BEATNUTS

When you buy a Beatnuts
production, you are guaranteed
one thing everytime: phat ass
beats. This shit is so dope, it gets
conslant rewinds everytime in my
car. The double bass sample hits
you for six and by the time you
recover, Fash, Judu and Psycho
Les lick you with scme straight-up
hard East Coast rhymes. Once
again, dope beats and dope
rhymes reign supreme.

“WARRIOR GROOVE" KING
JUST

From the slums of Shoalin comes
King Just. This cut has mad Wu
Tang flavour, MNeed | say more?
The chorus is Just krazy, with a
catchy red Indian chant that makes
this track sland out among the
world of hip hop releases we're
having right now. The music is
original as you would expect from
a Wu Tang produclion. | think
they've got ancther hit on their
hands.

Records supplied by TIME IS RIGHT

PLANET K
TOP TEN

1 THE UPFRONT RUDIES
*Act Like You Know"

2 TRIBE CALLED QUEST
"*Oh My God"

3 THE GUTTASNYPES
"Who Fell"

4 FREESTYLE
‘Mad Skills"

5 NAS
The World is Yours"

6 MC MELLO
‘| Hear Voices'

7 ARTEFACTZ
*Wrong Side of the
Tracks"

B BLACK MOON
*| Got Cha Opin"

8 JERU THE DAMAJA
"Ain't the Devil Happy"

10 THE BEATNUTS
*Props Over Here"
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Out of the Qutl
working more fero
While the two
"apart”, K.Gea'p
Bello's new albun
‘Daddy On Thegl
meonth on Amber
production and red
Queen Latifah, Mica®k
Darkman, The Young D
and Rose Windross.
doing production

"unnamed” artists (hi
single..) and a platinum-s
R'n'B farmale group (sorry, nameas
yel forbidden!) before flr!ar? iy
eventually coming out with his cwn

stuff, rap and all.

K.Gee is West London, born and
bred, with more than the average
percentage of music in his blood:

“My dad was a dj. When ha came
over from Jamaica, he brought his
turntables. When | was 15, | saved
up for over a year to get my own
decks, gota pap-g raund and put
all my money aside. | was
rale for th_a:n!’“ The decks
e first. There - wall, if |
em, but

is no industry for rap in tha
& record companies aren't
to put money and faith into

Indeed, the average lifespan of a
newly signed Indiefrock band is
four years. Primal Scream were
with Creation for six year befan:
they “cashed".

“The Slereo MCs are the excaption
which proves the point that rap

three albums before they got out.

because their record
i d faith in them.

For rap artists, there's no room,
money or time for artist
development. When it comes o
sources avaiable o musicians,
at the bottom of the pile.

aut of the UK

look atthem - they're big, And

E

artists need IUSM o
fully develop. It took them over

#Here and have a good lot of fans

company |
se¢ them on
know what'sH
people like.
“‘hlack minori
they've obviou
of the clubs recen
the biggest mixed

up and it's
getling much, muech better. The
average psrsonfci bber is coming
out to rap jams and clubs, Thal's
how il should Domino's
‘Ghetlo Jam™ wag a huge club

Probably if The &Iaw Posse had
pretended ta cnme from America,
we'd have d‘ﬂﬂe much better - in

elbe UK! It's mad. There's still 2 kit

of the silly stigma around “British”
rap. America is Gool with us - we've
been over quite & few times (Mew
Music Seminars, TV shows, Rap
os an MTV etc.) and the
have sold on the
round tip. But, af the end
day, we're from England
& built up a firm solid base

who loyally support us and buy
tracks.” | can vouch for
E | *g hr. course of the'

MISTAH-BELLDO

Mistah Bello and 0J K.Gee have
been through the music mill and
back again from Day 1. Every
lesson to be learnt in the
davalopmant of rap, they've been
well-revised in. But now, musical
ground’s been broken. Amongst
the true criginal pioneers of rap in
the UK, they were in the frontline
claiming that territory. Moving on,
separate paths but on the same
course, Mistah Bello and DJ K.Gee
talk about the new directions
they're taking in this virgin soil,

Bello is Latin for battle, and this
is surely an MC who is a warrior
of words.

Bolllefed at the age of eleven inthe
South Bronx on hip hop's first
beats, Mistah Bello B. was early
convicted by the rap. "Evarything
seemed lo be fresh. One of my
brother’s friend’s used to play me
rap tunes. Two others, a couple of
real fal guys, would come round
and jusl rap! | was hooked. One
of the first tunes | got intoc was
‘Freedom” by “The Traacherous
Three" then came Grandmaster
Flash and "Rapper's Delight”. |
also loved Spoonie Gee's “The
Godfather". The block parties
were slraight opposile, in the park.
| remamber hearing Roxanne
Shante - this fourteen year old girl
with short black hair, rapping so
rude!”

When he was fourteen he came to
England to find hip hop had jusl
arrived ton."l went to a few jams
and realised this was the music of
the future. As soon as | heard hip
hop, | thought: “There's not
another music that can touch it" so
| just carried on doing it, man. Plus,
through my brother, | was already
into soul, jazzr and funk so it was
just a nalural progression cos hip
hop uses all those samples.

I'd play my records and recite their
lyrics. Then | lhought "I've gol 1o
write my own £***1 * After schoal,
I'd come home and write rhymes.
In fact, | used to write rhymes in
the classroom.”

While at school in Hammersmith,
ten years ago, Bello mel up wilh
Karl (0. K.Gee) and they became
solid friends, mixing tracks in
KayGee's bedroom, “The Lab":

Mistah Bello's breaking ground as
a public MC came as suddenly
and spontaneously as the music:
“Ar that time, when | was 16, there
were a lot of mcs on the scene.
One night, | came out from The
Fridge (Brixton) and went directly
over to a club Westwood was doing
in & church opposite, called “The
Crypt". Monie Love and MC Mello
were fraestyling on the mic and |
thought: “Right! This is the perfect
opportunity to let off some lyrics!”

Mistah Bello's Rated MCs:

A Tribe Called Queast

Grand Puba

Black Moon

Hakim .

Pate Rock and CL Smooth

The Last Professor (is in the houss)
CanD

Kool G Rap

Kool Keith - the Uliramagneatic MCs
A-Plus, The Souls O Mischief ("] don’t
uzually lke West Coast rappers but
they're dope.”)

Tha Roats

And the original dong - ¥-Clen

Picture by Benno Kraghahn.
Tal: O30 7893 1435

Westwood was dropping a funky
instrumental “Greedy G." 1 just
picked the mic up and started
rapping. | was scared as hell, but
| couldn't stop. | justripped it silly.
And the crowd was going mad! A
year or solatsr, | was in "Spin Offs”
record shop and Richie Rich was
behind the counter, selling tracks.
| had my headphones on and this
crazy funky tune Karl and | had put
down. Il sounded finished already
and it was just a demo. | was just
bubbling away to this tune and
Righie Bich said: "Let me have a
listen”. So | gave himthe tape and
he put it on the system in the shop.
There it was, blasting out. Four
people in the shop came up to the
counter and said "Give me a copy”.
S0 Richie said "You better come
down lo the studio on Monday and
do it properly”. Sol sald "SAFEL” |
was s0 happy, came out of the
shop, rang up Karl, and went
straight down to his crib to work
out what wa were going to do.
Monday was just two days away!
Then when we got to the studio,
we just dropped our fracks and
they came out phat.

That was when Gee Street had just
started as an Independeant and
Richie Rich was involved. Gee
Street liked what we did and
released it. Qur first single was
called “Qutlaws in Effect” and that
got good reviews, selling us up for
the nex! single and got the record
company more intarested in what
we were doing. “Original Dope”
and “Lyrical Messiah" followed.
With the [atter, we got crazy press.

“The Outlaw Posse” (as Bello and
K.Gee were then known) were
babes on the scene at eighteen,
but still falt well past time: "It
seemed like a long time between
when we dropped our single and
the album got released. There was
a lot of holding back cos the record
company was going bankrupt (as
they were putting out all these
dodgy house tracks -hal) We put
the album logether quick and
simple. If anything, we were more
than raady cos our attitude then
was put the music together and
drop the rhymes. We were excited
and ready.”
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The album ("The Outlaw Posse” -
"My Afro’s on Fire”) certainly broke
ground. Even though it had good
sales and received mad reviews,
people slill talk aboul the lirst
album as a delicious freak. When
the duo played The New Music
Seminarin New York Cily 1991, the
crowd went crazy over "Criginal
Dope”".

Bello: -We were so nervous about
that concert. [t was like "Bwoy! If
we don't pull it off tonight, we might
as well just give up rap." The first
frack, everyone was like "Who the
{*** are these guys? and then when
we did the second one, "Original
Dope”, the crowd went crazy when
they heard the intro flute samples
- not even in NYC had thay heard
samples like that !

The lunny thing was, lce T, who
introduced us, took the piss: “This
is the group from Australia..no, not
Australia, England” and the crowd
laughed. Than whan he came
back, he had to apologize cos we
rocked the crowd and he gaid
‘Respect!”

Unfortunately the album never
reached the USA as the record
company didn’t have a LIS label so
they couldn't release it. Mot only
thal; the duo were forced 1o either
change their name or pay an
American heavy metal band “Baso
Qutlaws” thousands of dollars if
they wanled lo get a USA
distribution as the latter hand were
‘massive” in the States....

So change it they did. The second
album ("Brothers like Qutlaw™ - ||
Minds in Unison") was full of
production, live instruments,jazz
and funk samples, exposing the
live sound moreg and
experimeanting. American
producers were involved as well as
The Young Disciples. The single
“Trapped Into Darkness” sold very
well on the underground tip.
Listening to this three year old track
now, | am astounded at the
opening loops (Yeah, come on,
come on, yeah , uh-huh, uh-huh)
mirror-like similarity with Treach's
Nineteen MNaughty Three's "Here
we go, here we go, come on, come
on” but Bello shows no frustration
or jealousy: "Hip hop's like that;
when individuals feel and think the
same way, it comes out in the
music. It's not copying, it's
raal.""We always had to wail before
the record company could release
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it. Most of our lracks when they
come out, thay'ra dated. We're on
a diffarent level by the time the
record's released.”

The duo supported Arrested
Development all around Europe
("Thal was dope"). They got rave
reviews hut the record company
didn't follow it up with a single: “It
was like going on a big tour, hype
up everybody, everybody's
ready and then...nothing came
out.”

They collabarated with The Young
Disciples on their lirst single: “Step
Right On" and Mica Paris' "Shoulda
Known Better”. Mistah Bello was
asked by the KLF to do their first
single betore they dropped Lheir
first "public” album. “What Time
Is Love" got into the UK's Top 5,
number 1 in Europe and the top 30
in the States....."None of the clubs
| go to would ever play that track,
so | was totally unaware of how it
was being received. The weirdest
thing ig, when | do my stuff, | take
my time - two or three days o finish
a song 50 thal il's strong. Bul then
arap like "What Time is Love?" took
ma flva minutes and then six
months later, | put on the telly and
I hear it's number 30 in the national
charts. | was like "F**ing hall.
How can you do something like
this that doesn’t take you any
time and then you do something
that takes you days and days
and you figure it out and
everything and it's just good on
the underground but doesn’t
cross-over?”

And the path |l survival now?"Just
to devecp as an MC and to try and
get other groups that | think have
got the talent , to develop them as
well - to just bring on the next
generation, to get stronger and
stronger so that even stupid record
companies who Iry to " up the
whole thing can't stop us getting
our message and music out. Rap
actually started with independent
labels and | think that's the way it's
turning now - averyone just wants
to get their s™* out, to stay away
[rom major or dodgy record
companies.”

His definition ol success: "Not
material things - more of a respect
thing. If you can get respect from
your own, from those who are inlo
the music, you can tell that people
are appreciafing what you're

doing. To just have an audience -
you can't beat that, man. When
someone comes up to you at a
show and says “I've hought avary
single one of your records” you
can't top that, man. It's like sweet."

His dafintion of negativity: “MNarmow
minded people in the rap "scene”
who don't really understand the
music . They think rap was only
maant to be one way. They call
anything dilferent lo what they're
used to "sell-out”, without avan
knowing what that means! What
they don't realise is that the whole
reason why rap lasts is because
paople always come outl with
different styles and different
information and musically it just
keeps moving on. . Like with
gangstarism, funk breaks,
jazz...who knows what could be
next? It could be ***Ing opera!!l
doubt it, but it just proves the
versalilily and strength of rap.
There's just a few people who f***
it up cos they don't know f*=* all
about the music."

And the main obstacles to
rap?'Exposure! Air play, which has
to fix up out here, it's really
important. Distribution and
promation.”

Definition of & good MC: "It makes
a vitally important difference it
thay'ra talking sense! Evenif it's
just how great they are. And i
they're gonna talk consciousness,
then they've got to know whal
they're lalking about. That makes
amajor difference. And secondly,
the voice. A lot of people have got
lyrics but not the voice and maybe
their best bet is to wrile lyrics but
get someone else to chat and
never touch tha mic.”

Mistah Bello's own roots of
ceneclougnees come fram talking
to paopls, friands, "myseli!”, and
reading. His inspirational books
include "Message To The Black
Man" by Elijah Muhammad,
Malcolm X, James Baldwin's
“Giovanni's Room™ and "The Fire
Mext Time", Marcus Garvey, Victor
Headley's "Yardie" and *anything
that makes me think twice! Not TV
cos that's just designed to keep
you down.”

Mistah Bello's next single: *Daddy on the
Run® is aul in the UK on the 22nd Aprll
on Amber Records. The new album will
be out later this year ag well as a hve rap
L.P. Ha is also releasing lhe Upfront
Rudies' new single and album.

Neka O’s
Reviews

NAS
llimatic
Columbia

His name was first heard back in
1990 when he was intfroduced by
Main Source on their LP "Breaking
Aloms”®. Flexing his skills with the
crew, plus Akinelye and Joe Falal,
on “Live at the Barbegue”. It was
this vocal appearance that had him
labelled as a talented new comer
and someone o keep an eye on.

Butil was notuntil 1992 that he was
heard of again with his track "Hall
Time", a contribution to the
“Zebrahead" soundtrack, and later
joining lorces with MC Serch on
“Back to the Grill". With these two
tracks firmly establishing MNas in the
rap forum, his sebut LP was
rumoured to be the next big thing.

“lllmatic" stands alone with its
produclion line-up, with a host of
producers already known in their
own right. Featuring the talants of
Pete Rock, OJ Premier, Q-Tip,
Large Professor and LES, all
providing their own unique touch
to the LP.

Mas, staying consistent and true to
the farm, sets the album off with a
track straight outta the dungeons
of rap, "New York State of Mind~,
providing a graphic description of
the harsh reality of life on the
streels of New York.

Other tracks include "One time for
your mind”, a heavy bass-laden cut
produced by Large Professor and
Represent, which is a simple track,
yet effective in bringing home the
strong lyrics that Nas drops. "It
ain'l hard to tell®, the current 12°
raleass, provides a more
commercial-sounding contribution.
Once again, produced by Large
Professor, it's full of bass and homs
mixad in with the "Human Natura”
sample. Butdon't expect “llimatic”
lo be full of thumping bass-lines as
Nas uses mellow influences to full
effect. "The World is Yours",
“Memory Lane” and lthe Q-Tip
production "One Love”, where his
words of wisdom reflect a grim
reality. “Life’s a Bitch" features A2
and uses the Gap Band's

“Yearning for Your Love" which
sharply contrasis the hard lyrics
and MNas' cynical message.

Overall, the album is well-
produced and lyrically well-
matched, but not exceptional by
rep standards, and still begs the
guestion , DOES IT LIVE UP TO
THE HYPE?

SHYHEIM
Shyheim aka The Rugged Child
Virgin

Shyhelm I yet ancther pint-sized
rapper on the scene. Wea've had
Chi Ali, lllegal, Kriss Kross, Da
Youngstas, but this 15 year old also
dasarves recognition. For
SOMeEons so young, he tackles his
album like a veleran. “Here come
the Hite” is the first offering and, if
this is anything to go by, it's a
prediction lor fulure releases. In
it, Shyheim shows ¢ff his strong
lyrical style over a fast-moving
beat, full of horns and a JB sample.
‘On and On" is anolher slrong
offering and was released as the
first single from the album, giving
us a ltaster of what was lo come,
Other good cuts are provided by
"Pass it oft" featuring Rubba Banz,
K-Tez, K-Dee the Low-Down Reka,
plus an appearance from the Wu
Tang's Method Man. “Here | am”
and *Buckwyln" use phat beats
which will keep your head nodding
while Shyheim rocks da mic.

A youlh rapper he may be, but this
shortie out of Staten Island puts
some of his clder predecessors to
shame. His self-titled LP has tight
production which uses beals (o suit
Shyheim's lyrical skills. He may
have been nurtured by the Wu
Tang Clan, but he is certainly a
shorlie who can hold his own.

KURIOUS
Constipated Monkey
Columbia

Kurious Jorge, the half-Cuban,
hall-Puerlo Rican brolher lears 7
up with this outstanding debut
album. With production cradited
o the Beatnuts, Pete Nice, Daddy
Rich and Stimulated Dummies, he
manages to combine effective
lyrics with phat beats. “Uptown
Hit" which was backed wilh "Spell
it wit 2 J+" wera the first tracks
released from his album with the
recognisable Beatnuts' production
while featuring the vocal skills of

the Constipated Monkeys. The
oddly-litled “-Walk like a duck” also
adds to the jazzy elemeant.

However, the best cuts are “I'm
Kuricus", the |atest release,
produced by Pete Nica and Daddy
Rich, sampling Atlantic Starr, but
complimenting Kurious' skills.
‘Leave Ya with this" is simple but
drops a hard bassline that will rock
any syslem. Kurious may nol be
well known, but this debut is
impressive and hopefully, will not
be overlooked by serious hip hop
heads.

12" RELEASES

THE BEATNUTS
You Get Props
Helalivity

The trio, made up of Psycho, Les,
Fashio and Juju, are already well-
known in the rap industry as an
accomplished team of producers,
having worked with the likes of
Commen Sense, Fal Joe and
Kurious, to name hut a few.

Their debul E.P. “Inloxicated
Demecng” gave proof of their lyrical
skills, and they return with a track
taken from their forthcoming self-
titled elbum. “You get props”
follows on from their EP. as another
phat dose of vinyl, full of bassy,
jazzy beals and a lithng anthem
chorus.

Flip over to the B-side and you're
hit by the rough mix which certainly
lives up to its title. Remixed by Kirk
Yana, tagsether with the Beatnuts'
production talenls, we're given an
underground track which will have
you captured in its opening bars,
and will most certainly blow up on
the dancefloor. I you missed out
cn their E.P., don't make the same
mistake twice

ED O.G. AND DA BULLDOGS
Love Comes & Goes
Chemistry

Taken from “Roxbury 02118", this
is the sacond release from the
album that unfortunately had an
extremnely limited vinyl pressing.

The LP version is simple yel
eflective in lyrically painting a
picture of Ed O.G.'s past family and
friends. The jazz poet mix has a
dreamy, lazy vibe, lollowed by a
much-needed instrumental. The

CONTINUED ON PAGE 16 13
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rest of the 12° moves into a more
underground flava, with "Going out
of my mind” and *As long as you
know" which features Scientifik.

GRAND DADDY | U
Represent bjw We got Da Gats
Cold Chillin®

Yas, ha's back aftar praducing
classics such as “This is a
Recording™ and "l Kick Ass™ from
his LP °“Smooth Assassin”.
‘Represent" taken from his
forthcoming LP "Lead Pipe” is full
of bass and horns. “We got da
gats” is a stronger sounding track
which shows of Grand Daddy IU's
style, more reminiscent of his past
hits. Grand D rocks and his gun-
totting lyrics glorify the gun.
Although a sensitive subject
matter, the beats are phat.

SCIENTISTS OF SOUND
Step on Stage b/w Bad
Bits It

This group has received a lot of
exposure of late and, credit where
credit's due, this single will
hopefully prove why. "Slep on
Stage” and "Bad Bwoy Swing”
pack a punch, dropping killer
beats and dope lyrics from the
crew consisting of J-Blast, AB, Koel
Set and Cherokee. But it should
not be seen as an exceptional
British rap offering alone, as this
track deserves props from both
sides of the Atlantic.

DAS EFX

Baknafiek b/w Wontu
East West

The remix is excellent, straighl from
the sewa style in full effect. Drayz
and Skoob provide a hype single
which includes Wonlu, slow
meving, but another cut heavy on
the bass.
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DA BRAT
Funkdafied

So 5o Def Recrds
via Columbia/Sony

I've got B words for ya: "Lay back, Kick it and enjoy the ride.” And, oh yeah,
this ride is definitely slammin’ so | suggest you put on those seat belts, roll
up a fat one and prepare to be taken into & musical dimension which has
been unexplored until NOW. Full of funk is how this album is to be described
with Its devastating laid-back-indo-influenced joints in the form of "Fire it
Up®, "Give it to You" and "Funkdafied" which are all included in the newly
formed genre of "Gangsta 5**t." As she said, "ain't too many hoes that can
hang with me® and you better believe that bacause if you have a lyrical flow
that is mare lethal than cocaine (as the Brat has) | think hoes would be oo
damn scared to hang with you.

The Midas Man, Germaine Dupin (Kriss Kross & Xscapa) comeas correct on
the production during the album, giving her that Allanta-funk that is heard
on'Fa’all y'all’, "May da funk be Witcha® and "Ceme and Get Some” featuring
Mac Daddy from Kriss Kross. It seems that the infamous West Coast Sound
that some do sloppy and some do fat (Dre, Snoop) has been taken 1o yet
another level, via Da EBrat. So So Def is how she be and if you ain't hip to it
‘you better ask somebody.”

by Adelaide Richards

“Da not be deceived; God cannot be mocked. A
man reaps what he sows. The one who sows to
please his sinful nature, from that nature will reap
destruction; the one who sows to please the
Spirit, from the Spirit will reap eternal life. Let us
not become weary in doing good, for at the proper
time we will reap a harvest if we do not give up.”

Galatians 6 v7-8

o+

R ’n’ B Reviews by Artikal Adelaide

DAMION HALL"STRAIGHT TO
THE POINT"

SILAS RECORDS - MCA

The funk is definitely on with this
debut set from the "silent member”
of former Jack swing group "Guy”.
Now it's time tor Aaron Hall's little
brather to get a name for himself,
and this album is a fing example
of what he can do. OK, maybe his
voice is not as sfrong as Aaron's
but that does not stop the first
single release “Salisfly You"
featuring Shante Moore being a
smooth piece of R'n'B. On the
uptempo tip, "Crazy About You"
and "Lel’s Gelil Going On” wrecks
it with some serious swingbeat
vibes. Showing he can hold his
own on the “Baby-1'll-lick-you-from-
head-to-toe” tip, Damion can get
madfreaky like the rest of them
(Silk, H-Town, R-Kelly elc., elg.).
“Holding on”, "Never Enough™ and
“Second Chance”™ are mellow
romantic ballads which ara craatad
to get y'all in the mood. To top off
a fair solo effort, he enlisted his big
bro, Aaron, to duet with him on
“Song For You" which was
originally done by Donny
Hathaway. He also hooked up with
singer Brian Macknight to take
care of some production duties.
“Straight to the Point” proves the
point that YES! he can sing. And
he's not Aaron's shadow. 7 out of
10.

AALLIAYH "AGE AIN'T NOTHIN'
BUT A NUMBER"
BLACKGROUND RECORDS
DISTRIBUTED BY JIVE

Whao in this mad music industry can
claim the title of a street diva? You
give up? Well, the truth is nobody
can cos it's a name I've just made
up for an incredibly talented young
lady who goes by the name of
Aalivah. Usually, when an R'n'B
album comes out, it's the sameold
same old, you know, singers
coming out with *Baby, | make you
s damn wet" or "You are so fine
let me hick you all over®. And il
teday's R'n'B is anything to go by,
it's not mala artists gaing on ahout
sexual frustration. Soit's refreshing
to see a new female artist whose
album packs a punch harder than
[ron Mike and is real without
fronting. Girliriend comes inlo
serious effect with flysweet vocals

which rip it continuously on “Throw
Your Hands Up", "Back & Forth™
(which is the first single to be
releaged) “No one knows quite like
you do” and "Down with lthe
Clique". Each track and the other
uptempo tunes are also much
superior to a lot of New Jill/Jack
swing that is currentty out. Youmay
gasp in disbelief that the sexy slow
jams are actually not focussed on
the sex tip (no joke). The smooth
groove "Age ain't Nothin' but a
number®, “Streel Thing” and “Al
your besl, You are Love™ deal wilh
the love thing rather than the “Love
Thing™. Allin all, this is a stand out
album for the nine four plus with 5.
Kelly swinging it on production,
how can sha go wrong? reviewed
by the Arlikal Adelaide.

A
BROTHER
WITH
FLAVOUR
- DJ 279

interviewead by Adelaide Richards

DJ 2789 has a reputation. A
reputation for playing the phattest
hip hop tunes before any other dj
has access to it. Those of you hip
hop junkies who tune into 279's
Friday night hip hop jam on Choice
FM (blatant plug) will know that he
‘concentrates on playing guality
artists" as one fan relates, “rather
than playing all that commaercial
shit a certain dj from another radio
station plays continuously.”

279 decided 1o gel into this game
because ol “his love for music”.
‘I've heen djing professionally
altogether seven years,” he says.
"Il basically started when | was
yvoung and just taping music from
the radic.” Not baing contant with
just taping songs from the radio,
he gol himseli a job so he could
buy all the latest vinyl. Due to his
record collection being almost as
big as HMV, he began playing al
parties to give himself practice for
what was yet to come. Steve's

(272) taste in music did not just
stop at hip hop. "l liked funk,
James Brown, jazz and eighties’
boogie lunes., Anything that was

funky.”

Finally, in 1987, his big braak came
when he landed a job on a pirate
radio station where he did his own
show, playing the latestin soul and
hip hop. Still, that did not seam
enough for this modest brother.
“Whalt | really wanled to do was
have my own hip hop show on a
legal radio station." Even though
the wail lor his own show seemed
like a long wait, the dj jobs were
certainly not scarce. A chance
meeting with a guy named Lance
who owned sound systems was a
good thing -because he nesded
djs to play at a hip hop ¢lub called
“The Slammer”, a job he enjoyed
doing.

Steve knew that when he got his
rap show on a legal station, it was
a must for him to establish rapports
with certein record companies. So
the next major step was whan ha
want to the States. "l went to
America 1o hook up some seripus
contacts. While | was there, |
stayed in Queens, New York and
flew out to Los Angeles for a month.
| visited Wild Pitch and Select
records. | played them some tapes
of my show that | did on the pirate
radig statien. They were very
responsive and promised to keep
in tauch."

It was in the year 1890 that an
African/Caribbean radio station
came on the air. It was also 1920
that 272 tried his luck to get his own
show on Choice. “- sent in my
demo tape to Choice and alter
some lime they did nol contact me,
80 | got In contact with them to see
why | hadn't received any reply.
They said they werg not interesled
in having a hip hop show at that
moment.”

After making friends with dj Steve
Wren while playing at the same
club, 2/9 got himself a show on
Choice FM and asked 273 to come
down and help him host the show.,
Some time passed and Wren
asked if he could have another
show "hecauss he did not want 1o



be labelled as a hip hop dj." This
was the perfecl opportunity for 279
when Wran asked him to take over.
He accepted and a survey was
carried out on the audience
figures. The new rap show's
audience had rigen gince the man
“with flavour” had taken over.

"People’s reaction to the dope
show were like at one point, Tim
Westwood was the man. Now
there's this new guy 279. He plays
the latest songs before anyone’s
got them. He's bad.”

Mow he can claim the status of
being one of the best hip hop dj's
in the UK. “People say thal djs
have egos and it's true because
people give them it If people keep
telling you you're the man then
pretty soon you start believing il."

His opinions on different aspects
of hip hop are those of a person
who knows what he's talking about.
When askad if he feels famale
rappers are now getting their dus
respect, he answers:

“Il & female rapper comes out soft,
they are not going to sell. Butif
thay come out real and hard they
are going to receive props. That's
why Rage from Tha Dogg Pound
is going lo sell because she's a
ruff." He lists Queen Latifah, Paula
Perri ("she's like a post, she
speaks the truth”) among his
favourite famale mcs.

So what's next on the agenda for
the brother with flavour?

“Well, | would like to work at record
companies, so | am able to hook
up black dijs. Also, these A& R
(artist & repertolra) paople at these
companies do not know how to
promote and markel rap and B 'n’
B artists which is why | know | can
do a much better job."

There you have it - the low down
on the man who prefers to keep on
the down low.

Catch D.J 279's show on Choice
FM (96.9FM) Friday nights 9pm -
12 am.

LETTERS

Hey - I've ssen your scenea and it
seems seemly. Keep up the fly
feeling. - Mark Surlace,
Philadelphia USA.

I'm basically a bomber, but |
produce gralfiti videos called
FORBIDDEM ART...latest issue
featured T-Kid, Cope, Per, Pove,
Teck, Rush, e and many more
over one hour. I[f anyone's
interested, write to Dave Novak,
Box 244, 1068 Nassau Avenug,
Brogklyn, NY 11222, USA.

You guys - first of all, I'd like to tell
ya how impressed | am with your
zine "The Real State”. Top Quality
photies, interesting interviews
(personally I'd have preferred pure
graff instead of the music
pagesl...) and, all in all, "Well in
order , lads!" {pardon? - ed)...s0
whalt's da skore, are thera to be
anymore? ..Congralulalions again
for the baddest zine |'va yet
encountered. Hope they'll be
more!...Out of time, out of
hera!.. Mart Schnell, Stoke-on-
Trent.

DARKMAN
& DOMINO

sublerrania, ladbroke grove

: What do Domino and Darkman
both have in common?

A: Er..pass. No, wait. They're both
producers-turned-performers, |
guess.

C1: What crowd does a hip hop jam
draw?

A: White, yellow, brown, black, old,
30 something, 156 something, 20
somelhing, funky, curious, giddy,
serious, warm and welcoming,
cold and critical.

That's the scene. Enta da stage to
groove and move the crowd fifteen
stones and three pounds of pure
funky dark flavour and
rhythm....with a littie help from the
white-afrod dancers and their
navels, the divine bedroom-eyed
Shadell Roden and mic man Font
La Roy. Darkman was confident,
crisp and EASY. Tough, smooth
rhymes and rhythms, like "Yabba
Dabba Deo” and "Soul Tempo”.
Mot exactly dirty and deep, nor
syrupy sweet - just real, rough and
rocking. The appreciation was
mutual.

Late arrival. With a confident,
single entry anto a bare stage,
Doming tosses half-heartedly
through three songs. A graceful
gangsta and the crowd is
beqginning to flow with hig"Sweet
Potata Pie", “Ghetto Jam", "Make
Money” . Then an abrupt *I'm-outa-
here"” and he is, leaving a puzzled
and angry crowd. No persuasion
can bring him back and cries of
“Take all our money, take all our
money, money, money!” are
justified. Woere three songs with
rudeness worth £107  Doming,
don't bite the hand that feeds you
cos our hands are badly gnawed
in 1994 England and you're not
good enough to get away with
murder yet.

Just remember who pul you on that
stage, else you'll end up the wrong
and of the domino stack. The bast
emcee can lose the crowd the
minute he turns his back.




“My vibe is Trinidadean: | can smell

out a party 50 miles away!”

While most performers
move into production,
Darkman has moved the
other way. He may be a
veteran Notting Hill
Carnivaller, but this is a
man definitely in control.

Producing since 1986,
Darkman’s other
ventures include
running a record label,
being the first to put the
then Outlaw Posse
(Bello and K.Gee) Into
the studio, remixing for
Salt ‘n’ Pepa, Big Daddy
Kane, Joe 90, Joe Cool,
En Vogue....

“I'm British Wesl Indian, nol from
Jamaica or America, but I'm stlll hip
hop. | remixed Big Daddy Kane -
it got no props from the UK but
plenty from New York so it just goes
to show how silly it is over here
towards British rap. Maybeil's the
dialecl!”

S0 why with such a good
reputation and work as a producer,
move into the risky realm of
performing?

“Basically, il was because |
couldn’t get anyone to rap the way
| wanted to rap! Praducing others,
aespecially working with Brothers

0

Like Outlaw, taught me a lot. |
noticed how hard it was for them
to get support from the UK, |
confess | didn't get my knowledge
first hand.

HE DARK ZONE

worldwide success bul, most
essentially, | want to get my props
here in the UK because that's
where it counts for me - it's my
home,

And his advice to struggling rap
arlisls? “Don’t wait for a deal - just
try and see what you can do for
yourself. Put some input into the
industry.”

Darkman is finally “coming out of
the Manor" (i.e. touring oul ol
London)."Apart from Switzerland,
this is a first. Ipswich, Nottingham,
Manchester - and more. I'm really
looking forward to it. Both
producing and performing ara nice
-1 get a buzz from both. I'mlooking
for a top twenty hit, to ocpen up
British hip hop without selling out."

Top of the Pops, reinforce your
slage.

Management: Flavour Tel, 071727
7720
Record Company: Polydor

SNOOP DOGGY DOGG,
DR. DRE AND RAGE
THE CHRONIC TOUR

Brixton Academy, Sunday 1st May

“Better a poor but wise youth than
an old but foolish king who no
longer knows how to take warning.
The youth may have come from
prison to the kingship, or ha may
have been born in poverty within
hig kingdom. | saw that all who
lived and walked under the sun
followed the youth, the king's
successor....” Ecclesiasles 4 v13-
15

The Chronic show kicked off after
9.30pmwith an explosion of lights
and sound. Then Dre and Snoop
entered the stage. Elow torches
and the crowd went wild as the two
maoved inta their first collaboration,
“Deep Cover®, which had
introduced Snoop to the world
and marked the major step in his

career. Wearing his Afro, not his
plaits, this night, it was still
unmistakably Snoop stalking the
stage.

The two swiftly moved on, covering
various tracks taken from both
Dre's and Snoop's albums, hyping
the crowd with every word and
syllable. It was not until later that
we werg able (o hear the woman
herself - the Lady of Rage. "Afro
Puffs” 'n" all, she went into har
single, and this was followed by
“For all my niggaz and my bitches”
and then she was gone.

Slowing things down a bil, Dre and
Snoop addressed the crowd in
search of someona who could
beathox. Pulling someone from the
crowd, the position was filled by
Shortes (OJ for the Scientists of
Sound). A girl also claiming to
represent stepped on stage, but it
was soon obvious that SHE had
something else in mind. Dissad by
snoop and Dre, she was led off
stage, with a cry of "Biiyaatchl”
following her.

With the help of the simple
beatbax rhythm, Snoop moved into
“lodi Dodi® accompanied by the
audience who he led through the
words from start to finish.

The finale was played out by "“Who
arn " and, with thal, 10.45 marked
the end of their performance, a

performance which could not be
seen as being totally
disappointing, bul one thal did not
truly give the audience their
maney's worth.

With only the short appearance of
Rage and tha nan-appearance of
Tha Dogg Pound, many
qguestioned whether their £16.00
had been well-spent. (Snoop &
Co. flew home with £75 K between
them). The sound was also
dizappointingly bad, which was
provad by the annoyance of Snoop
who personally and publicly drew
attention to it, calling out for the
mothaf***ing sound technician to
get his act ogether.

Nevertheless, for some, the show
was hailed as a great success, but
still left others to question - was a
good time had by all?

Reviewed by Neka Q.
Pictures by Ken Hamilton,

Fal
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“The police can *** up your whole
life," said my friend, T. “How do you
mean? You're exaggerating a bit,
aren't you? You can't say they
control your life like that.”

Helooked at me grimly. “Can't1?"
He'd never been to prison and had
no eriminal record, although | knew
he was constantly being stopped
by police and praclically earned
his living from |D parades {you get
paid for putting -in  an
appearance....) He was a bit
paranoid, perhaps, but surely you
can't get arrested for that? But
when does paranocia become
juslifigble fear and anger? When
racial attacks and raclal policing
become an endemic reality .
acclerating with no brakes.
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age-old systam of oppression, fear
and hate. The police control
according lo a cede of racism and
power rather than the coda of
justice and facts, to control the
“immigrant” population. Gertamly
nol lo protect it.
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Doggy Degg is an international
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fields, blahdeeblah....bul Lhe
street knows no change. More
than ever, tha “democratic
socleties”, economic world leaders
are split into two nations, unjust
and unequal, controlled by thea
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resistance and is in fact C
with assault if they act in seli-
defence(and often when they
don't). According to the system,
racism is not a crime. In fact, it
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politics. Face the unpublished
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police took away a “substance”
which was later returned. The
“substance” turned out to be
dried spinach.....

ome rzids on black people's
omes are carried out by armed
oificers. Unnecessary and
provocative, these raids are often
carried out in a haphazard and
James-Bond cavalier style. The
effects of such raids are not as
easily forgotten as the officer's
migtake" to the authorities

On 24th August 1985, police shot
dead five year old John
Shorthouse after officers wenl to
the home of his father in
connection with a robbery. John
Shorthouse was asleep in his
bedroom when an officer, claiming
he was searching under the bed,
accidentally fired his gun

The necessily for self-protection
has led to the criminalisation of
young black people who defend
themselves, Why is gangsla rap
so popular? If's not so much as
lhe gun, as the reality of its figures
and its affirmation of its people.

Iwenty six years ago, The MNational
Advisory Commissian on Civil
Disorders warned the President of
the USA Lhat Western societles
were moving towards two
sociaties, one black, one white -
separate and unequal, *

Mow Africa, the so-called
undeveloped country of the world,
has defeated apartheid and raised
a new syslerm based on justice and
freedom for blacks. Meanwhile,
the "developed” countries, such as
America and the UK stand
dangerously on the ather end of
the balance.

In South Africa, at least now it is
eslablished that blacks have a
right to their own land and
velincods. Bulin the UK, how can
we begin to speak of liberties and
rights of accused and suspecled
perscens withoul noling at the same
me that the wheole black
community Is suspect - and
accused - just of BEING HERE?

z giill under scrutiny and
control for no other reason than

their colour and origin. The
newspapers and Parliament might
proclaim a free, democratic society
but the real social law is the police,
the uphelder of "law and arder”.

While this social law is biased
AGAINST black people, this is no
demacraecy. Is South Africa a
Third World country? No. We
arc the Third World countries, for
they are beginning a true
democracy. We are still living
under a lie, but, what's worss,
we're the fools who believe we're

free.

THE REAL DEAL

Everyone looks the same feels the same knows the game.
Why is it I'm socially lame
To break through to you,
Impossible to chew through true
The wall of iron, layers of lies,
License to fantasize
You're something you're not.
Truth stands in a lonely spot:
The edge of the black hole of crazy
Or the road to freedom
(The first is for the spiritually lazy).
Everyone's pushing for the wide road
But the choicest things, which can't be sold,
Are through that narrow gate
I'm squeezing in before it's too late.
You've pushed me so far,
I'm condensed to the real.
If I'm paying with pain,
| can afford the best deal.

11 Chapel Market
lslington
London N1 9EZ
Tel 071 837 6623
Fax 071 278 9303

27 Goldhawk Road

Shepherds Bush
London W12
Tel/Fax 081 746 2792

76 Colston Street
Bristol BS51 S5BB
Tel/Fax 0272 227 3717

If | destroy mysalf

| still can't destroy my Self
I 1love my Self

| still don't love myself

If | die to my Self

| truly free myself.

1 KILLERWEIGHT

You say Life will

Knock me off the ledge

Friend, I've already been there
And back and back and there
So many times | don't remember
Kraziness was saner

So | decided to stay thera

If the upper strata of society
Has lthe mental capacily

To destroy humanity

Lnjust laws, wars, graed,

Police brutality

Then count me in with

The beggar, thief and imbecile
The very bottom of the human
slaghill

Yes, | am the outcast

But | ket you I'll outlast

Any clever fool

From now til infinity

Serendipity

Was never my forte

The doclor said | was very naughty,
Sick and mad,

Anorexic, psychopathically bad
Gave me & months and a drip to
live

Bul a cure he couldn't give
With nothing lelt Lo lose

Mot a chance to stand

| walked out the door

Slipped through their hands
The truth was the medicine

He should have fed me on

But | got that another way:

From the Bible, my conscience
And what the black man say

| face facts and revelations-
Play sceptic with axplanalions
MNow the 5 stone ig 9 stone freak
And sha has lgarnt truth to seek
I'm living and laughing

Giving and mastering

The weapon of love

In a "black & white” warld
There's no room for colour

But that's what | am
God-created not faded

Raised by a mother

Spirit in paradise

Body now dust

But this woman taught me

The Lord God 1o trust

My hearl is my slory

It's not written on skin

Stop staring at my face

And start staring within

Learn ioc read a person right
Cos Life's not printad in black and
while.




THE RAP
R ACE

In the late 80s and early 90s, the
material basis for the production
and reproduction of black youth
alienalion was lhe growing captive
misery of Black families. Between
1986 and 1932, a further 1.2 million
African Americans foll below the
poverly line. Whal's more, the
Bush administration achieved the
same result in half the time.
According te the Children's
Defensze Fund report, 841,000
youths fall into poverty in the first
iwo wyears of the Bush
administration, affecting, in some
cities, as many as two thirds of
ethnic children. The official
poverly rale for blacks is 32.7%,
10.2 million people, higher than
that for Hispanics (28.7%), Asians
(13.8%) or whites (11.3%).

But ,most essantially, has bean the
crisis of African American youth
employment, or rather lack of it,
and what has happensd to black
youth economically over the |ast
three decades. Since 1960, it has
been the black youth which has
suffered the greatest fall in
employment out of all races. In
1988, the middle of Reagan's
years, black youth unemployment
was as high as 43.7%. In October
1992, in the Bush administralion,
it was practically the same, at
officially 42.5%. Any cries of
injustice were dismissed or
ignored by major political parties
as "national black leadership”. lce
Cube reflects the knowledge of so
many black youths when he slates:
“Do | have lo sell me a whole lot of
crack/For decent shelter and
clothes on my back?/Or should |
just wail for President Bush/Or
Jesse Jackson and Operation
PUSH?"

Rap became nol only an outlet for
social and political discourse, but
also an economic opportunity that
required little investment other than
boldness and a competitive edge.
With black labour at such a low, if
you weren’'t athletic, then the
enlertainmenl industry was one of
the few legal avenues available 10
earn.

And, make no mistake, with or
without media support and profile,

rap music is BIG busingss. In 1990,
rap brought in $600 million,
including 1 million by Public Enemy
("Fear of a Black Planet®) and
Digital Underground’'s “Sex
packets”. In 1991, 5700 million
camein. 2 Liva Crow's “As Nasty
As They Wanna Be", the subject
of a series of law suits and arrests,
sold over two million copies.
NWA's first album “Straight Qulta
Compton™ sold over 1 million and
that was folowed up by the next
album, “Efil4zaggin”, breaking all
sales records in 1992 - 900,000 in
the first week of release and later
millions.

Rap is attractive to corporations
because it requires generally low
investment costs. Arap album can
be produced for under 350,000,
while a whita rock or R'n'B group
can cost $100,000 - 300,000, And
although rap artists are signed with
a great enthusiasm and anergy,
they are also dropped mare rapidly
than musicians from other music
forms. [f artists don't do well in the
initial 6-8 weeks of their release,
they are often sent packing.

In a year, young black consumers
(15-24 year olds) spend $23 billion
in the USA, of which $100 million
is spent on records and tapes. But
blacke are NOT the main
purchasers of rap. According toa
survey taken in mid 1992, 74% of
rap sold In the first six months of
that year was bought by whites.

The humble Russell Simmons,
earning over &5 million a year, has
achieved a multi-firm corporation
based on rap with Rush
Communications and its label, Def
Jam. Having started from a small
basement operation, it is now $34
million corperation of small firms,
housing groups such as Public
Enemy, Big Daddy Kane and
producer of lhe highly-rated, hip-
neppish cable comedy series, "Def
Comedy Jam". Hs artists have
carned 10 gold records, six
platinum records and two multi-
platinum racords. Future plans
include expanding film production
and selling public stock. It is the
32nd largest black-ownead
busginess in the USA and the
second largest black-owned
entertainment company.

Still, selling black resistance has
nol changed the system and

society, where power is measurad
by selling. Selling black resistance
is not the same as resistance to a
sociely based upon selling. Rap
artiste, even those who achieve
some level of economic power
and independence, ara still
slaves to a market system which
reduires an economic elile and
mass deprivation - based on the
same ald status quo. Whatever
you do, the circle always comes
right back to the ghetto. Without
that, the whole system falls
apart.

Indeed, hip hop has too often
doubled back on itself, being
axploited by consumer industries.
Alcohol, clothing, trainer, hat and
film industries have boomed by
using hip hop. Naiive and
publicity-hungry artists thought
they were "opening up" hip hap,
but infact these advertisers were
bringing hip hop down to the
level of consumer in their world,
rather than hip hop bringing the
citizan into ITS woarld,

Alcohol companies were ona of the
biggest culprits. The companies
using hip hop were those selling
lhe slrongest liquors: St ldes,
Elephant, Magnum, Crazy Horse,
Olde English 800, Red Bull Malt
Liquor, Powermaster and other
malt beers containing twice as
much aleahol as normal baer. Mall
beer accounts for 3% of all beer
sold, but 30% of its sales are in the
black community, so blacks were
being specifically targetted,

Hollywood was another wolf-in-
sheep's clothing. Film companies,
for the same reason as mulli-
national record companies, have
been willing 1o produce the sudden
influx of "black” films. With a quile
small invesiment, there is the
potential for enormous returns.
Black Americans, while making up
12% of the population, are 25% of
the film-going massive. "Straight
Qutta Brooklyn" cost $327 000 and
braught back $2,173,000. John
Singleton’s “Boyz ‘N’ the Hood",
starring lce Cube, cost §6 million
to produce and raised at least $57
million. “House Party" cost $2.5
million and brought in 526 million.

Hip hop is undoubtedly a political
force, but it iz also an
unguesticnnable art form, which
can easily stand by itself,

appealing to all classes and races.
It should not need to justify its
presence in twentigth century
society. It has effecled loo much
change and has too much financial
AMD political power by now.

And it will grow. Hip hop has
proven to have the ability to open
markets, maximise profits and sell
legitimate pain and unrest. Its high
inner competition and internal
assessment (i.e. the wack are
knocked back) will lead o an
increase in quality and originality
emerging, taking the art further.

Unfortunately, the nature of hip hop
- its justice-hungry soul - cannot be
satisfied in 1994, It will continue
to remain political, to provoke and
agitate, as long as oppression
continues. Many rappers addrass
the racism in the war on drugs.
Although blacks make up to 15%
of the nation's drug users, about
50% of them are arrested on drug
charges, particularly  for
possession.

The drug war's additional damage
continues to grow in what one
Senate Committee calls a "$32
billion failure®. Raps, including
MNWA's “Dope Man", the Gelo Boys
*Mind Playing Tricks on Me", lce
Cube's “The Praduct® and CPO's
“The Wall®, all expose the
bankruptcy of the war on drugs
and its effect on the bhlack
communily.

“Cocaine business controls
Amarica, Ganja busingss contrals
America. KRS One come to start
some hysleria. lllegal business
controls America. (What can we
get for 63 cents?)" Boogie Down
Produclions - llegal Business.

Also, another virtually black-only
experience is covered by rap:
police shoolings. NWA's “F™ Tha
Police” expresses a street-feltrage
that permeates the entire black
community:

“F*** tha polica/Coming straight
from the underground/A young
nigger got it bad/cause I'm brown/
I'm not the other colour./ Some
people think they have the
authority 1o kill @ minority/F*** that
§***/cos | aint the one for a punk
mothaf***a with a badge and gun
to be beaten on and thrown in jail.

From party to pain, rap’s
diversity is often Ignored. It
contains the burning salt truth
buried in a most delicious,
continually moving art. Untll it
is swallowed in its entirety, the
nasty truth and the sweet art, the
soclety it wants to change willil
remain unaltered. There is a
drastic need for unity, bold
originality and creativity else hip
hop will eat itself or be eaten.

T H E
DIFFERENCE

I'm nearly there but not quite
Only as far
As darkness is from light.

My brain tired of experignce
My eyes dim wilh dust

My ears deaf with nolse

My fingers cold and numb
My tongue withered dry.

I'm paralysed head to foot,
Stuck In this mud and soat.

But | hear the drum of life
Ceeper inside me

And outside toa.

Deeper and further

yel nearer.

If enly | could let go,

Leave these chaing,

These lies,

These habits,

Throw my aching soul

Into that burning pure white hole
and let the charge of life

Rip through this diseased carcass,
Burn the old, the dead., the sell,
Raise up a phoenix,

The simple, free alf

TO LIVE.

but this pewtrid, whingeing coward
This mean, narrow-headed
Grasping, greedy bilch unsalisfied
Slavers and pines

At the edge

Eternally.

ar



SATURDAY JULY 9th 1994
at THE HUB, Sitwell Road, Sheffield
Black Youth Organisation bring you

SATISFACTION

Headliners: Scientists of Sound
(London Massive)

Represent Records: Mr. 45, Rapper, Parks, Kittison
Buddha Brothers (Nottingham)
Sheffield Talent: BPM, Duce

DJ’s on the night:
The Master, The Bandit, Banton, General D
DJ Mink (Original 2 Deck Don),
The Hardcore Trio (Leicester),
DJ Divine

There be 3 styling 4 all B Boys
Security: Ninja Force
Nuff Food & Drink

£5 on the door
£4 in advance or with flyer

Be there and be a rufnek
Sorted by the RUFNEX: Dextrous, Rudie, Flex & Da Bloodhound

yesterday, today and for ever."

*Jesus  Christ Is the same

Hebrews 12 v. 8

—-::-umm{- F gy -

Letters to: The Real State
P. 0. Box 3337
London
NW10 2JF

England ;
or
P. 0. Box 295
Sheffield
S1
England

MNew York Contact no: 203 782 2301

SUBSCRIPTIONS Postal arders or well disguised cash, cheques made payable to "The Real State” : £18 per
year (incl p & p) or $34 per year (incl. p & p) and sent to
P. . Box 3337, London NW10 2JF

To advertise, ring 0681 748 3918
Models: Lorriea, Jennifer, (ring 071 461 4201), Justine, Moguez, Marcus, Tasha, Michasl (aka Shadee), ngel
(aka Shorteg)
Creative/aditorial team: Mist 1, Such Des, Adelaide Richards (r'n'b editor), Neka O, DJ kGee, Vulcan, Skore,
Ken Hamilton, Nina Bhadreshwar (aditor), Steven Pames
Hespect to: Drax, the Scientists, Styles, Vinny (10 x Dope), Barrie (The Empty Quarter), Nathan & Mr. T f the
Park Hill barbers, Bossman for helping me start, Owen & Mental Power, Ezzy ' & MC Rush, Mewham itor-
ing Project, Graphotiam, Phase 2, everyone wheo bothered to write in, Joe at St Pancras who returned my
contact book!, Rob Gordan, DJ Mink, Sak, Dee, Fazel, Fista, Kenerick, Winston Hazell, Adelaide -star-ifor
sticking with lhe madkrazyengrybilla, Sharon F, Healher & Felix, Sharon Tobull, Taruna, Raju, Khalay, Jaesh,
Niti, Nisha, Shyam, Dippa & Diksha, The Hlub (Sheffleld), Fantasy FM (Sheffield). Lee and Edward - assential
workforce in effect, Big up plus some to Wayne & David. My Mum (RIP) and Dad. Last and always first; the
alpha & omega, my Lord and Saviour Jesus Christ. All the glery is yours,
Dis: the "big” silly people who stole the mags/didn't pay their bills....now that's when va lost pmnar
The cynics - watch us fly.
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